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Music Transition Learning Y6-7

Students from feeder schools to be invited to summer concerts to participate in a collective experience of shared emotion through live music. This is to inspire and open their eyes
to the power of music to strengthen identity, feelings of belonging and emotional wellbeing, In the music, negative as well as positive emotions are accepted and acknowledged in
a spirit of development.

Students will participate in a creative project to make their own instrument using online instructive materials made available to them and guidance in the music welcome pack
Invitations to go out to all transition students to register interest in learning a musical instrument with us at UHS, because all children should have the chance to experience the
mind and body enhancing benefits of musical engagement through an instrument, such as: Greater power of focus, Empathy felt on a spiritual (not just cognitive) level, better

fine-motor control, and hand to eye coordination.

Music Transition Enrichment Y6-7: SUMMER SCHOOL Music
Social and communication skills enlivened through practical ensemble music making opportunities. Knowledge of basic notation systems and the requirements of self-discipline,

listening and collaborative teamwork are emphasised and worked on through the practical music activities in the Summer School sessions.




Cultural Capital being addressed in the music curriculum map

Year 7
AUTUMN 1

TEXT IN RED:

Career/Real-World Focus: Sound Creator/Songwriter caree
requires ability to create Music for Character/film/sto.

Learning Objectives

Literacy / Numeracy foci

Homework

Revisiting, revising, remembering opportunities

PP/SEN Access

Assessment

Links to Enrichment & life skills / chances

Cultural Diversity being addressed in the music curriculum map

Year 8

AUTUMN 1

Theme: Orchestra!

Career/Real-World Focus: Literacy linked to sonority and texture, orchestral playing

and management, teamwork skills

Students need to learn to identify and distinguish the sounds of orchestral
instruments and families

They also need to know how orchestral music is broken up into contrasting
Sections and that it conveys various moods and be able to draw links between
instruments and emotions.

Adjectives and Adverbs (for describing the intricate and complex effects of
orchestra music textures)

Numerical/geometrical patterns in music notation (eg. The structure of the
ground bass in Pachelbel’s canon)

Students embed their knowledge and expand their awareness
through dedicated listening/analysis HW tasks.
Tasks include interactive online content from Bitesize, DSO Orchestra and 10
pieces websites.
dso.com/dso-kids/learn-and-listen/instruments

Note values, Pitch Names, Dynamics, Ensemble performance techniques to be
interleaved and extended in this context.

Use the enthusiasm and interest in orchestral instruments generated in this unit
to channel PP and SEN towards the opportunity to participate in music
instrument lessons (with peripatetic staff) as well as free extra-curricular clubs.

Listening assessments to check understanding of timbres and how devices are
used in contexts by orchestras.

Keyboard club to enhance technical skills with performance

Students will appreciate their connection to the rich culture of orchestral music
and as British and global citizens, become acquainted with the works of
renowned British and international composers

Year 9

AUTUMN 1

Career/Real World Focus: How to create impact, emotion and engagement with sound,
Film industry in music creation and sound production role

Learning Objectives

Literacy / Numeracy foci

Homework

Revisiting, revising, remembering opportunities

PP/SEN Access

Assessment

Links to Enrichment & life skills / chances




Year 7 Year 8 Year 9

AUTUMN 2 AUTUMN 2 AUTUMN 2

Theme: Music Around The World
Career/Real-World Focus: Musical collaborations with world musicians
Learning Objectives

Learning Objectives

Students learn the distinctive sounds, design, sonic possibilities,
and musical devices used by world music instruments.
Students listen to examples of world music and can also join extra-curricular clubs

Literacy / Numeracy foci to expand their performing skills.

Literacy / Numeracy foci

Homework

Homework

Revisiting, revising, remembering opportunities Students widen their diet of musical experiences through playlists that encourage

. . . . . Revisiting, revising, remembering opportunities
wider listening from global musical material. & & g opp

Musical Devices such as DRONE, OSTINATO and SYNCOPATION are revisited

PP/SEN Access from Year 7 and strengthened. PP/SEN Access

Imagination-enhancing questions directed frequently at PP and SEN students
whose personal experience level and understanding of other cultures is at a

Assessment lower starting point Assessment

Students are assessed on how well they can explore and create using the devices
Links to Enrichment & life skills / chances on different musical instruments, such as African Djembes and Indian
Harmonium. Self and peer assessment for African rhythms.

R ——

Links to Enrichment & life skills / chances




Year 7 Year 8 Year 9

SPRING SPRING SPRING

Theme: Pop Music Techniques
Career/Real-World Focus: Get a background in how sound and music function to help Career/Real-World Focus: Pop industry roles singer/performer, management, song Career/Real-World Focus: Wider cultural inspirations for sound creator roles, musi
create successful advertising campaigns, marketing role writing, sound production theory that underpins song writing and music creation

Learning Objectives Learning Objectives
Students will be able to perform songs/extracts of songs with
confidence, handling musical elements competently within structures and
making use of devices to produce results that are musically satisfying or
enlivening. Literacy / Numeracy foci
They will have knowledge of the key concepts and be able to identify these

Literacy / Numeracy foci when listening to and responding to recorded or live music stimuli.

Use of adjectives focus for listening and appraising work
Measurement of song sections and beat structures eg. % and 4/4 time Homework
signatures and the importance of accents.

Homework

Listening homework to broaden diet of musical exposure to include a range of
historically important material, as well as from the current pop music canon.
Revisiting, revising, remembering opportunities

PP/SEN Access
e  Build understanding of pop music conventions and techniques

PP/SEN Access
e Tolearn how structure, rhythm, chords, bass lines, melody and lyrics

work together to create a complete song R EEnY

Platforms for high quality free listening are demonstrated to enable PP and SEN
students to access value-adding content

Assessment Links to Enrichment & life skills / chances

Performance-based. Use of criteria that link to industry expectations.
Links to Enrichment & life skills / chances Listening Test in format that prepare the way for mastery level assessments.

90% of the money made in the music industry today is through Pop music.

The EDUQAS GCSE Music requires skilled understanding of Pop Music for one of
the two set works.

Our Music Tech KS4 course requires knowledge of timbres,

equipment and techniques relating to pop conventions.




Year 7

SUMMER

Career/Real-World Focus: Sound creator, Entertainment and Leisure industry design ana
development roles.

Learning Objectives

Literacy / Numeracy foci

Homework

Revisiting, revising, remembering opportunities

PP/SEN Access

Assessment

Links to Enrichment & life skills / chances

Year 8
SUMMER

Theme: Music in Sport
Career/Real-World Focus: Media roles, presenter, sound creator

With an eye already on the expected knowledge and skills base required to
access the mastery phase, this unit will revisit and extend the understanding of
musical elements and devices introduced in earlier units, with a strong emphasis
on sound creation/composition.

Concept of Unison, Octaves, and harmony in 3rds

Students select a sports day race and devise a plan for some music they will
create as background for playback via the PA system in the sports day stadium!
Students rehearse and practice individually using knowledge of high-impact
music techniques from this unit, to explore performance material that can be
included in the summer concerts [Supported by Extra Curricular Music Clubs]

Recognised harmonic structures eg. Major, Minor, Power Chords,

Increasing understanding of TONALITY (major/minor/atonal)

Revision of the lines and spaces of the treble clef, by studying Unison Texture
Ostinato, drone and looping

Polyphonic Texture (two tunes — using pentatonic scale)

Homophonic Texture

Italian words for dynamics and tempo

Intervals — octaves, 5ths, 3rds

Use of technology in sound — Synth Sounds, reverb, looping (ostinato), delay
(echo)

Writing about music — linking musical elements and devices to a sport-
linked effect (eg. courage/suspense, action/excitement, victory)

This unit links to PE/Sport as we will use the outcomes of the composing
assessment to provide the background music for races in sports day. Lots of PP
students enjoy sport a great deal and this link will strengthen their engagement
and progress

Self-assessment using criteria grids, Formative and summative assessment of the
finished composition for a race or field event.

Sport makes use of music in coverage and in spin-off games. Future musicians
need to know how to manipulate musical devices and work in genres that suit
sports.

Year 9

SUMMER

Career/Real-World Focus: Innovative techniques for songwriter:

Learning Objectives

Literacy / Numeracy foci

Homework

Revisiting, revising, remembering opportunities

PP/SEN Access

Assessment

Links to Enrichment & life skills / chances




Unit of work: 1 Exploring Music Products and Styles
Career/Real-World Focus: Music creator roles, linked to
marketing, leisure and film industries

Learning Aim A: Develop appreciation of styles and genres of
music

Learning Aim B: Demonstrate a perceptive use of different musical
creation techniques and resources that fully inform and support all
creative choices.

e  Stylistic terms and how they apply to social, historical, and
cultural contexts

e BPM measurements, time signatures, beats, rhythmic and
bar structures

Homework will strengthen new vocabulary and embed knowledge,
with a clear focus on research and analysis of styles of music,
theory concepts as they appear in successful musical works. Logic
X is taught with reference to Garageband (used in the foundation
and transition phases)

Unit 1 builds on the knowledge of music theory, terminology and
musical styles and cultures from the foundation phase, extending
and building upon existing understanding, including from

these styles in our Y7/8/9 CM: Rock, Pop, Hip Hop, Reggae, Jazz,
Grime, Classical / orchestral music

e A special effort to be made to recruit PP and SEN students
who have chosen this music course onto our music
instrument learning programme

e Use of PP and (where possible) capitation to support
purchase of resources

e Approved tasks linked to the learning objectives

e Evaluate how styles and techniques are used in a wide
range of genres of music.

e Demonstrate a thorough and perceptive use of music
theory and appreciation skills that fully inform all creative
choices.

e Demonstrate a perceptive use of different musical
creation techniques and resources that fully inform and
support all creative choices.

Work in the music industry requires a level of

competence regarding music terminology, notation, and the
understanding of features of styles and techniques, and the ability
to use elements of these creatively on musical products such as

HALF TERM 1
Unit 2B to be completed in Autumn of Y11

All portfolios of evidence for assignments briefs to be submitted,
internally verified and learners offered one permitted chance to
improve the work if required.

HALF TERM 2

Externally Assessed Unit 3 Preparation

Unit 3: Responding to a Commercial Music Brief
(GLH: 48)

AO1 Understand how to respond to a commercial music brief AO2
Select and apply musical skills in response to a commercial music
brief AO3 Present a final musical product in response to a commercial
music brief AO4 Comment on the creative process and outcome in
response to a commercial music brief

Students use published revision materials to re-engage with and
refresh knowledge and awareness of key skills through HW.

The assessment window opens in January of Y11. This % term
will explore approaches using past papers and help learners plan
their path for the 48 hours of the live assessment.

This unit’s purpose is to get a clear snapshot of all the skills the
students have gained and how they can apply them independently.

e Teachers will focus on close support for any technical issues
with the complex setup and use of music apps and
hardware, to remove any barriers to learning

e Direct instruction is not permitted under the conditions of
assessment in this context, but teachers will respond
appropriately to support students

Independently carrying out and completing sound creation tasks to
an externally set brief is a staple essential skill of the modern
musician, who could be working to provide music for all manner of
outputs and contexts, from children’s TV to serious Film scene.

Units of work:
Harmony and Analysis
Development in Music
Career/Real-World Focus: Composer, Performer, Producer roles in
Music industry

e The theory of advanced diatonic harmony, using roman
numeral chords.

e The classical chord names are taught, alongside Cadences.

e Students must learn how to develop a musical idea by such
techniques as:

e Retrograde, Imitation, diminution, ornamentation,
modulation, inversion.

e They also must develop their confidence, technique and
control to improve accuracy.

e Emphasis on all theoretical concepts being
taught musically so that listening and performing skills

(phrasing, dynamic interpretation) are also gained 'along the

way' as students learn to compose with control
and purpose.

e Daily practice of their instruments/voice forms the bulk of
HW, but this is supplemented by listening tasks and
completing composing exercises.

e Chords, Scales and Basic rhythm structures learned earlier
form the bedrock of the skills being developed here.

e A special effort to be made to recruit PP and SEN students
who have chosen this music course onto our music
instrument learning programme

e Use of PP and (where possible) capitation to support
purchase of resources

e composing (formative) and performing (formative)
take place, building confidence and fostering our PROUD in
Music ethos as the class build up a rapport.

e composing and performing assessments take
place, culminating in a Winter Showcase Group
Performance.

e For practicing musicians, these learning opportunities
in which the theory of music is reviewed and secured

Unit of work 'Listen More 2'
Career/Real-World Focus: Film industry sound production and music
creation roles

Students immerse themselves into learning about music from
this Area of Study for the component 3 appraising paper:
Music for Film

e  Musical vocabulary to form kernel of key questioning
moments during lessons

Daily music instrument practice to maintain
performance efficiency. Listening tasks to do at home.

e Recalling the skills learned in Year 9 Film Music unit
e Applying the concepts to more sophisticated and impactful,
complex moving image sequences

Visit first and ask first approach during starters, development, and
plenary phases of lessons to check understanding is emerging
securely.

e Bespoke and past paper type questions
o Self, peer, formative, and summative assessment feature

e Deep listening and focus to extract details. Ability
to compare and contrast.

e Ability to clearly use succinct language to describe
and relate concepts to each other.

COMPOSITION 1 —to a brief
CONTROLLED ASSSESSMENT — Composition 1 to a brief
COURSEWORK RECORDINGS: Solo Performances / Group Performances.

Students do daily practice on their instruments to prepare for
their recording session.

There is a chance to perform live in the Winter Showcase if
an audience is desirable to get the best performance possible

Students recall, select, and combine composing devices expertly
and with unique personal choices that result in stylish pieces.






Half Term 1:

Unit 1 to be completed

All portfolios of evidence for assignments briefs to be submitted,
internally verified and learners offered one permitted chance to
improve the work if required.

Half Term 2:
Unit of work: 2A Musical Skills Development

Learning Aim 2A: Exploring professional and commercial skills for
the music industry

Advanced use of recording techniques, development methods
when composing to extend ideas, mixing techniques, foley sounds,
MIDI and AUDIO editing, creative use of FX and plugins.

° Emphasis on recapping, practicing, and applying
writing skills for explaining, justifying, comparing, and
contrasting

o Support for developing writing skills to evaluate
and criticise own and others’ output in music skill
development processes

Homework will give learners a chance to build on their portfolio,
reflecting, analysing, and evaluating to show evidence of their
understanding of the foci above as they work on tasks in class and
in extracurricular activities.

Skills learned in the foundation phase will be revisited, such as
protocols for working creatively in groups, communication,

evaluating and setting goals and targets for ongoing music projects.

Music Theory to REVISIT: Musical elements, devices, and
techniques such as chords, melody, textures, song sections,
dynamics.

e  Priority access to rehearsal spaces including the recording
studio.

Formative and Summative approved tasks to enable students to
develop and show an effective and considered understanding of
personal and professional skills for the music industry.

e This sequence of learning allows students to explore a
range of industry-essential skills and begin to consider
what their strengths and areas of interest will be, for later
specialism that follows.

Externally Assessed Unit 3 BEGINS

Unit 3: Responding to a Commercial Music Brief (GLH: 48)

The finished resulting music should be 2-3 minutes length
Career/Real-World Focus: Composer/Music and sound creator roles

Investigating, creating, and reviewing work in a chosen musical style.

This unit includes evaluative writing or video blogging:
‘Comment on the creative process and outcome in response to a
commercial music brief’

Homework is restricted to reflective/investigative within the terms of
the controlled assessment. No work from home can physically be
brought in and included in the Unit 3 evidence, which must be kept
secure in school.

e Accounts and hardware/network settings to be monitored
for smooth working for PP and SEN students as a priority, to
maximise effective working time on the task.

This unit is externally assessed.

Distinction Criteria for this Unit:
Learners can meet all requirements of the brief and the response

will be creative and perceptive. There will be a fluent and assured
demonstration of musical ability and a confident application of
musical techniques and processes. Learners will communicate some
well-considered and pertinent information, with detailed justification
for the material presented. Learners will fully account for the
development of their final outcome and will offer clear and
considered insight into their creative process, which justifies

their creative choice. They will select some appropriate ideas from a

range of genres within the published list and use these creatively.

Unit of work: 'Set Works'
(Musical Forms and Devices & Popular Music)
Career/Real-World Focus: Music analysis, Music
criticism/reviewer/blogger roles

The two 'set works' are of great importance as the listening exam
(worth 40%) has up to a quarter of the questions based on these
pieces.

e (lassical — oriented and modern terms and Musical
vocabulary, as present in the set works

HW!'s focus on consolidating material covered in class, using
online resources to further investigate the sounds and structures in
the set works.

Most aspects of music theory required for this are previously taught
in the foundation and transitions stages, with exception of:

Alto Clef, Modulation by 'direct shift', Minuet and Trio Form,

String Playing Techniques. However, most concepts will need
refreshing in the new contexts of the set works.

e Funds to be used where needed to ensure all have access to
books, resources, and instruments to explore the concepts
in the set works practically too.

Bespoke questions, leading up to Practice Paper Questions.

Ability to analyse, compare, offer opinion that is justified.

Unit of work: 'Composing to a Brief'

Students must learn how to compose music for a particular brief

e Discussion (oracy) to interpret the brief(s) explored
e Use of mastery level music terminology ‘in action” when
selecting, applying, and developing ideas

Performing HW — daily practice on instrument/voice to get ready
for the Summer performing season.

COMPOSITION 2 - free choice

CONTROLLED ASSSESSMENT — Composition 2 (free choice of purpose/brief,
decided by the student)

COURSEWORK RECORDINGS: Solo Performances / Group Performances.

FINAL DEADLINE FOR ALL COURSEWORK IS:
1 WEEK BEFORE FEB HALF TERM

e Deploy your skills learned to select a purpose for a
piece of new music, then plan, compose and refine it

e Improve and perfect two performances of music (solo
and ensemble) coping with technical challenges

Students do daily practice on their instruments to
prepare for their recording session.

e Good practice habits
Positive mindset approach applied to performing
music live or to be recorded

Close support in workshops, ensure all PP/SEN
students have rehearsal space that’s fit for purpose
and not crowded

Liaise with Peripatetic staff to ensure they play their
full part in supporting the maximum performance
quality of the end results for submission

Recorded formally under controlled conditions
Composing = 30%
Performing = 30%

e Ability to perform under pressure

e Coping with slips and errors ‘in the moment’

e Creative development

e Self-reflection to assess progress in performance and
analysis of own work when composing

Preparation for the Component 3 Exam

GCSE Assessment objectives

Students must identify elements, devices, techniques and
forms in music and answer questions that demand a thorough
understanding of these, as they appear in a wide variety of
styles and musical traditions



Unit of work: 2B: Musical Skills Development
Career/Real-World Focus: Performer and Music Creator roles

Applying and developing individual musical skills and techniques
B2 D2: Evaluate current strengths and weaknesses and present a
comprehensive plan for the development of these skills, making
qualitative judgements.

B2 D3: Demonstrate effective and controlled application of
techniques and skills required to develop musically.

Auditing, tracking, and reviewing writing formats and techniques:
Skills Audit — Evaluate and present your skills in a range of musical
disciplines.

Development Plan — Create a personal improvement plan with
clear goals.

o Homework will offer learners the chance to reflect on,
analyse and document their progress on tasks.

e  OQutput for evidence need not just be written, video
blogs and photos (annotated) can be used too.

e Use of Close collaboration for feedback and sharing of
info and resources via active use of MS Teams.

Composing, Creating and Production techniques using Logic
X, from Year 8 and 9, will be built upon.

Unit 3 External Assessment Continues

(Refer above)

Students build upon and experiment with the techniques

and possibilities for composing music in a style of their own choosing,
to a given brief. If successful, the piece could be extended/modified
to become the 'free choice composition' for c/wk.

e Continued priority access to resources in the music area at
lunch and after school

The compositions are assessed by peer/self-assessment using the
GCSE grading descriptors.

The ability to compose music for a bespoke purpose to a given brief is
an essential skill of the modern musician, whether working as a self-
employed artist or for a broadcaster or record company

Unit of Work: 'Listen More 1'
Career/Real-World Focus: Music analysis, Music critic,
Blogger/reviewer roles

Students immerse themselves into learning about music from this
Area of Study for the component 3 appraising paper: Music for
Ensembles

e Classical music terms and theory of music vocab applied to
live performance contexts and appraising activities

Daily music instrument practice to maintain performance
efficiency. Listening tasks to do at home.

e ‘Get Ready to Play’ approach reviewed

e Reflecting on previous live performance experiences as we
build towards summer concert contributions from the Y10
music students

e PP and SEN students encouraged and coached towards
participation in the Summer Concerts

e Priority access to rehearsal spaces and extra-curricular
sessions provided

e Bespoke and past paper type questions
e Self, peer, formative, and summative assessment feature

This exam is prepared for by the entire Curriculum Map
experience from Year 7 up until this point.

Revision of core musical concepts using a wide variety of
bespoke provided and online resources.

Past papers and sample questions are the basis of the
preparation for the external exam.

Assessments — Exam in June for component 3 (40%)

Preparation for the Component 3 Exam concludes

Students must identify elements, devices, techniques,
and forms in music.

Using a wide variety of bespoke provided and online resources.
Past papers and sample questions are the basis of

the preparation for the external exam.

Exam in June for component 3 (40%)



Deep listening and focus to extract details. Ability to compare

and contrast. Ability to clearly use succinct language to describe and
relate concepts to each other.

Assessment Willingness to perform live and present with an audience present

Mock Exam Preparation and Summer Performances

The Summer Music Showcase is a platform for all the Year 10
GCSE students to perform a group piece for ensemble performance
coursework.

Revision and Practice for the Year 10 Mock Exam Paper.
Further time on Composition set to a brief earlier Spring 1, if they
have potential as Cwk entries.

Ability to perform music under pressure and having a tight schedule

Links to Enrichment & life skills / chances — essential skill for any musician in the performing or production
sector.

Year 10 Exam




Year 12 Music Tech Year 13 Music Tech

Autumn 1 Autumn 1

Remixing and Reworking

Career/Real-World Focus: Music creator/soundtrack design/marketing and advertising role Career/Real-World Focus: DJ, Entertainment venue management, Foley artist

Learning Objectives

A: Understand a variety of remixing techniques
B: Explore, by developing and reviewing, remixing styles and production techniques
C: Carry out a remix using audio and MIDI sequencing techniques.

Literacy / Numeracy foci

e See under ‘Content’ of Unit 10 BTEC Dig Mus Spec
e Audio Sequencing, Midi sequencing, Sample and Synthesis, Audio time-stretching, Styles, Vocals, Software,
Hardware, Song structure.

Homework

e Students complete Remixes and Reworks, building their portfolio for assessment in HW time.
Revisiting, revising, remembering opportunities

e Students who have attended Band Session and DJ Club earlier in school will be able to recall skills with song structure

PP/SEN Access and sample creation/manipulation. L2 Music Tech and GCSE Music both build some of the fundamental skills for
remixing too.
Assessment e Early visiting during lesson and ‘ask first” when questioning students to ensure misconceptions are caught and

corrected in a timely manner.

e Internally assessed project-based, in which students must manipulate music in highly technical and innovative ways,
creating a portfolio of contrasting remixes and reworks using a wide range of creative audio and musical instrument
Links to Enrichment & life skills / chances digital interface (MIDI) sequencing techniques.

e Skills learned will not only contribute towards the careers of the aspiring producer and DJ, but also roles such as
sound engineering, composing for media, audio post-production and song writing.




Year 12 Music Tech Year 13 Music Tech

Spring Spring
Unit of work: Commercial Music Production

Career/Real-World Focus: Composer/producer/YouTuber/Mixing enginee Career/Real-World Focus: Arts management, Music Creation, Songwriter

Learning Objectives
o A Explore the creation of commercially successful music B Create a finished commercial music product C Review the
production processes used in the creation of commercially successful music.

e See ‘content’ section of Unit 16 in the Spec BTEC Dig Mus Spec
Literacy / Numeracy foci e Structure, arrangement, instrumentation, lyrics, market trends, Styles, production process, Vocals, Technically
creative techniques, Production techniques.

Homework e Students do HW research tasks and build up a portfolio of examples, comparing and analysing them.

Revisiting, revising, remembering opportunities

e Links to standard writing across all subjects and to the brief-explanation document from GCSE Music for composing.
Foundation and Transition phase learning is also highly relevant here for analysing for musical features and justifying
choices.

PP/SEN Access
e Check that PP students have access to laptop at home to ensure they can access and view sufficient examples,

tutorials and the resources for HW'’s.

Assessment
e Project-based, internally assessed, to develop the technical skills required to produce modern, commercially driven

songs, and explore the creative techniques which help to define the sound of commercial music.

e The most current demands of musicians are explored, to enable students to be prepared for the most likely kinds of
work scenarios and requests as they emerge into tertiary training/study or work in the sound and music industry.

Links to Enrichment & life skills / chances




Year 12 Music Tech Year 13 Music Tech
Summer Summer

Revision and Preparation for External Exam:

Career/Real-World Focus: Producer/DJ/Sound Creator/Live Performe Unit 6: DAW Production

Career/Real-World Focus:

Learning Objectives
Task set by Pearson.

Literacy / Numeracy foci ¢ Supervised assessment period of 15 hours over a two week period timetabled by Pearson.

e Completed on a computer, with submission of digital folder to Pearson.

Homework * 60 marks

Revisiting, revising, remembering opportunities

PP/SEN Access

Assessment

Links to Enrichment & life skills / chances

* The KS4 Music Tech Course of study is in scope for re-introduction in September 2023, subject to success
of a positive trajectory of take-up in music as an option for transitioning mastery students, and an
evaluation of the appropriateness of the programme of study by the CL and line managers, which will
include a rigorous appraisal of spec changes to ensure learning pathways are best catered for.



